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Abstracts

Giovanna LELLI, “Continuity and Ruptures in the History of Iran. Origins
of Heretical and Debauched Themes in Classical New Persian Poetry”

This article is about the impact of pre-Islamic and Islamic elements on the
development of classical new Persian poetry. New Persian poetry emerged in
the tenth century CE, therefore three centuries after the Arab conquest and the
Islamization of Iran. Little is known about pre-Islamic Persian poetry of the
Sasanian period. The word “classical” as referred to in Persian poetry indicates
the poetry of a golden literary age that partially corresponds chronologically to
the Western Middle Ages but continues much further, given that classical liter-
ary forms survive in Iran until the nineteenth century. The word “new Persian”
indicates the Persian language that emerged in the ninth century after two
centuries of Arabization. This article analyses more specifically the genesis of
some conventional themes of classical Persian poetry, which refer to Zoroastri-
an and other heretical rituals and to debauched behaviours associated with
eroticism and wine. These themes are typical of Persian lyric, especially of the
erotic-mystic ghazal, but they can be found more generally in all classical Per-
sian poetry. This article also refers to a possible influence “per stimulus diffu-
sion” of the Sasanian quatrain and other short Iranian compositions (“pre-
historic” ghazal’) on the formation of both the Persian ghazal of the Islamic era
and the Chinese octave and quatrains of the Tang era (618-907 CE), a hy-
pothesis that needs to be further investigated by a joint team of Iranian and
Chinese scholars. The purpose of this article is to highlight, through the analysis
of the origin of these literary themes, the complex question of continuity and
rupture in the history of Iran, a question that needs to be analysed in its holistic
dimension: historically, politically, socially and culturally. The history of Iran
has been constantly characterized by a succession of periods of openness and
assimilation of external cultures and periods of closeness and archaizing “na-
tional” renaissances. The former appears to be the most fecund phases of this
history, as the emergence of classical Persian poetry shows.
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KOSA Gibor, “The Manichaein ‘New Paradise’ in Text and Image”

Based on a single visual and various textual sources, I explore the Manichacan
notion of New Paradise. Retrieving information foremost from Coptic, Iranian
and Chinese sources, in the first part of the paper I reconstruct the early concept
of the New Paradise. In the second part of my paper I foremost reflect on a re-
cent study that identified the New Paradise in a late Yuan or early Ming Chinese
painting, the Complete Cosmology painting (CCP), preserved in an anony-
mous Japanese private collection. I contrast the results obtained from the analysis
of the textual material with what is at present the only available, detailed visual
depiction of the Manichacan New Paradise.
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Paul BUELL and Montserrat DE PABLO MOYA, “Distilling of the Volga
Kalmucks and Mongols: Two Accounts from the Eighteenth Century by
Peter Pallas, with some Modern Comparisons”

Peter Pallas (1741-1811) is perhaps best known today for the many species of
birds and other animals, which he was the first to describe and are either still
assigned to him today through scientific names still in use or otherwise associat-
ed by popular names. From the beginning Pallas was a naturalist and quickly
began publishing in that area but a major change in his life occurred in 1767
when he was invited to Russia by Catherine the Great (r. 1762-1795) to be-
come a professor at the St. Petersburg Academy of Sciences. In was in this ca-
pacity that he began to participate in expeditions to various parts of Russia.

The primary focus of attention in the present paper, is a massive work of
some 600 pages that is profusely illustrated with carefully-drawn plate, Pallas’s
Sammlungen historischer Nachrichten iiber die Mongolischen Vilkerschaften.
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